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P to Dario Aug. 27, 1945 
Dear Dario, 
 I received your interesting letter today and since you may 
be moving from Paris, I will write now, so maybe you will get the 
letter before leaving.  Your letter came in 8 days, hardly air mail 
speed. 
 Well, the war is over except for a few details.  Just what is 
the object of signing a peace with the japs I do not know.  It 
means nothing to them—some other countries—when they want 
war—a mere scrap of paper.  I think we were too considerate of 
the Japs.  I am not a particularly blood thirsty person, I think, but 
the atomic bombs ought to have gone on until the Japs said 
enough, not Truman persuading them to surrender as he did.  
What our bombs did to them was nothing compared to what they 
would have done to us had they made the notable discovery.  
Obliteration of the white race would have been their before 
breakfast program. 
 I am sorry that your study of art isn’t what it should be.  
Working without a teacher helps some, but one can move 
forward faster with the right kind of instruction.  You will need to 
watch the others in class.  Some of them will be better than 
others so see how the better ones proceed. 
 About the only advice I can give you is to study the large 
planes and their relationship to each other.  Keep thinking of the 
human body as a solid, a box more or less, with rounded corners 
and ends.  The nude model should be posed so that the big 
planes are clearly shown, the large light on the flat plane of the 
chest.  After you have an outline of the body (lightly drawn) you 
can tell most about the figure by studying the edge of the big 
shadow, it is soft or sharp as it crosses over broad surfaces of 
the body, or narrows down to a rather hard sharp line as it nears 
the joint where the bones come to the surface.  One can express 
a lot just by those edges.  The study of the edges of shadows 
was greatly emphasized when I was in cast and life classes at 
Art Institute.  I did not half understand it then but I know now 
they had the right ideas.  I, like most students, was anxious to 
get in the masses of shadow but the teacher knew better 
because to do it, make just a faint outline then let the softness or 
hardness of the edge of shadow tell the story.  We would draw 
that edge down the body as it wavered back and froth showing 
the flatness of surfaces where the line lost itself, to find itself 
lower down where the contour was sharper and the bones began 
to be noticed—at the hips and the ankles.  The nude model posed 
with light from front or from the back shows this line of 
separation very clearly. 
 You would profit without an instructor by having a good 
book on the drawing of the human figure at hand.  Vanderpoel’s 
book is the best I know of but you probably would not find it over 
there, unless in second hand book store where some American 
student may have left it.  But the French should have plenty of 
that kind of a book—and you can use your French there. 
 There should be a skeleton or two around that art school 
and certainly some sketches.  Take some time to draw in pencil 
or charcoal the skull.  Pose it so as to show the big planes—the 
frong and side and top of the skull is the foundation of portrait 
painting.  When you know the skull you will be able to see it 
under the flesh and skin of your live model and express the 
underlying structure. 
 You say the paint is not of good quality.  No doubt the 
materials being scarce much filler or extender was used with the 
pigment to make it go farther.  That is done with student colors 
here. 
 We have had to hedge some here.  The cadmium colors are 
hard to get now.  A letter from a color man said that if the 
government did not release some of the cadmium metal for use 
in making color there would be none soon.  That was before the 
war came to and end so I suppose the color will be getting to us 
now soon.  Also in June I received white paint in cans—said the 
tubes were no longer made.  The cans had a replaceable lid so 
were o.k. for studio work—or out doors too if necessary.  But I 
guess all that will soon be over.  Linen canvas can be had at a 
price.  The last roll I received cost $38.50, the same kind I used 
to buy for  $12 to $15. 
